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New to the 2018 competition is the Wearable Art
Mandurah International Award, open to artists living
outside Australia.

Wearable Art
Mandurah
Wearable Art Mandurah will return in 2018 with
two showcase events to be held at the Mandurah
Performing Arts Centre (Western Australia) on 9 – 10
June and an exhibition throughout August.

There are five major components of Wearable Art
Mandurah 2018:
• Design competition
• Skill development
• Workshops
• Entertainment showcase and exhibition
• Whispers progressive design project

The premiere event of its kind in Australia, Wearable
Art Mandurah now attracts entrants from across the
world. The 2018 competition has seen the largest
amount of entrants, with 132 participants from Australia
and abroad, including Singapore, China, the UK, India,
New Zealand, Switzerland and Romania.

The
Beginnings
Wearable Art Mandurah began in 2011 as the ‘Common
Threads Wearable Art’ competition as part of the
annual Stretch Arts Festival. In 2017 the project was
separated into a stand-alone event now known as
‘Wearable Art Mandurah’.

Wearable Art Mandurah encourages new ways of
viewing the world through thought-provoking works of
art for the body. Encouraging people of all walks of life
to enter the competition and express their creativity,
the event showcases artistic statements of individual,
hand-made garments employing a variety of design
mediums including fashion, textiles, industrial, fine art,
jewellery, millinery, craft, sculpture and more.
Every year, as part of the Wearable Art Mandurah
competition, the best garments are selected for the
showcase, which includes a creative and innovative
production with garments showcased alongside
music, dancing and theatre performances.
The competition is inclusive to all skill levels and
ages in five categories:
1. Avant-Garde
2. Transformation
3. Metallic
4. Tertiary Student
5. Youth (U18)
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Categories and Finalists
Avant Garde 					
presented by Onyx Hair & Beauty Crew

Think Jean Paul Gaultier meets Lady Gaga! Artists use traditional materials in a non-traditional way, favour or
introduce new experimental ideas and methods, and push the boundaries of what is accepted as the norm or the
status quo.
Title of Artwork: Are you Thirsty?
Designer Name: Antoaneta Tica (Romania)
Category: Avant Garde
Artist Statement
Discarded materials are an inexhaustible source of inspiration: an interesting
shape, a beautiful colour, an unusual texture.
To draw attention to pollution and other environmental issues, I chose to
create this costume from more than 200 plastic water bottles.
Working with this material was a challenge, as it is more and more used by
artists. Therefore, I transformed it in my own way into icicles remembering
the fragility of glass... the fragility of our life giving water.
In my opinion, we need to be more and more aware about what is happening
around us and also take a firm attitude towards protecting mother-nature.
Materials and Method of Assembly
Plastic from PET cut and transformed with heat, then sewed on a textile base

Title of Artwork: Time Travel
Designer Name: Alina Stanila (UK)
Category: Avant Garde
Artist Statement
Inspired by the film and script of Chris Marker “La Jetee”, “to summon the
past and future to the aid of the present”. The knitwear patterns found within
the Time-Travel garment reflects upon different approaches to knitwear
generation.
Each pattern in the Time-travel garment has been individually engineered
using multiple knitwear techniques, combined high-tech monofilament with
more traditional yarns and extreme attention to detail and finish.
The use of made to measure patterns throughout has allowed for the
concept to be iteratively developed and evolved in order to create a story
told through garments about a past, present and future.
The Time-travel garment is hand finished throughout.
Materials and Method of Assembly
Multiple knitwear techniques, combined high-tech monofilament with more
traditional yarns and made to measure patterns

3

Avant Garde
Title of Artwork: The Butterfly Collector
Designer Name: Diana Kelly
Category: Avant Garde
Artist Statement
The wings of a butterfly are like a stained glass window, designed to
maximize beauty and light.
Historically insect collecting was wide spread and popular in the Victorian
age, a period where voluminous skirts and extravagant headwear were
embraced.
Inspired by this I have created my garment.
The headpiece represents the historical display cases whilst the skirt is
symbolic of the nets that were used for capturing butterflies.
The wearer herself is transformed into the colourful flower that entices the
insect to land.
Materials and Method of Assembly
The headpiece was created with foam board, mounted butterflies were then
glued into place.
The bodice was constructed with material treated with a solution made
from pva, silver paint and metal flakes then coated 10 times.
The skirt was made with light weight material and collapsible hoops allowing
for easy wearing.

Title of Artwork: GaiaScope
Designer Name: Larissa Murdock (VIC)
Category: Avant Garde
Artist Statement
GAIASCOPE illustrates earth and the ecosystem co-existing with humankind.
Exhibiting the ideal world where people merely support the fragility of
biodiversity and maintain harmony in the natural world which is “infinitely less
fragile than us, but fragile nonetheless”
The human form is the carrier for the piece, supporting, not seen, leaving no
trace.
The sculptural representation conveys the individual and intertwined
configurations that make up the natural world.
As the human form moves, the balance of nature subtly sways, eventually
coming back into equilibrium. Organic items are not identical nor perfect in
form, as the formations in Gaiascope suggest, though they remain balanced.
Materials and Method of Assembly
GAIASCOPE has been constructed using hemp paper tape, paper straws
and Powertex. The hemp paper was knitted and mixed with Powertex to
form the sculptural pods. Paper straws are blending through the knitting,
supported with Powertex.
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Avant Garde
Title of Artwork: Light in the Darkness
Designer Name: Louise Wells
Category: Avant Garde
Artist Statement
“To send light into the darkness of men’s’ hearts, such is the duty of the artist”
This Robert Schumann quote was the initial inspiration for this work. At times,
life overwhelms us, a suffocating, dark cloud obscures our view, hiding a way
out.
Over time, through experience, we develop a strength and resilience which
shines light onto our darkness. We find our silver linings, seeds of ideas and
ways forward.
Although the connections look fragile, over time these small glimpses of
colour and hope from within, representing new opportunities and beginnings,
ways to do things differently, form a strong foundation.
Materials and Method of Assembly
1200+ circles, each a stitched together sandwich of permaset ink-stamped
fabrics, silks, transfer-printed polyester satin & denim, then cut away. Free
machine embroidery on wash-away substrate connects the circles. Tulle
cloud, partially hand-dyed is constructed with Tutu techniques. Shoes spray
painted over a free machine embroidery stencil.

Title of Artwork: The Masquerade
Designer Name: Meagan Howe
Category: Avant-Garde
Artist Statement
The Masquerade represents the fashion industry.
The figure wears a blindfold. She is blinded by her own desires for beauty
and is oblivious to the true cost of her consumption. Masks that adorn the
garment represent anonymous makers who bear this cost, whose work and
lives have been historically undervalued.
At present, around 75 million, mostly young, disadvantaged women work
in the garment industry earning low wages. They work long hours, endure
difficult conditions and are often separated from their families. The industry
and society turn a blind eye to this.
When will we turn around and acknowledge them?
Materials and Method of Assembly
Garment made using traditional dressmaking techniques; bush dyed,
deconstructed, then remade. Repurposed wedding car ribbons, curtains,
lace and Powertex moulded muslin masks. Hairpiece: found wig stitched
onto plastic bags, silk flowers dipped in leftover house paint. Shoes: recovered, scorched with iron. Vintage gloves dyed in coffee. Fabrics aged in
tea.
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Avant Garde
Title of Artwork: It Takes a Village to Raise a Child
Designer Name: Melissa Walmsley
Category: Avant Garde
Artist Statement
Building a village is a significant part of parenthood. Every new mum needs to
be surrounded by a village of friends, family and neighbors to support them
through their new journey.
A child grows from within the village, learning and experiencing new things
from each person within the village.
The black houses represent anti natal depression, where new mums can
feel very isolated. It is when the village gathers together to surround the
mum with support and love, lifting her up and bringing the colour back to the
village.
A mix of colours representing the village being made up of lots people with
different experiences and views to share, all coming together to form one
united village.
Materials and Method of Assembly
Recycled cardboard gift wrap boxes, paint, and glue.

Title of Artwork: “Mulier” - Woman
Designer Name: Sandra Rives
Category: Avant Garde
Artist Statement
A woman, like a diamond, has many facets to her nature. The red roses evoke
power, sensuality, femininity and an element of danger i.e. “beware the wrath
of a woman scorned”.
This contrasts with the black rose fabric and horns, representing her inner
secrets and mysterious side.
The enlarged breasts emphasise her nurturing nature whilst the flowers
represent beauty and attraction. The gold symbolises grandeur and the all
alluring front of womanhood.
She is complex in nature; her power emanates from embracing all aspects of
herself, even the shadowy parts that society may deem undesirable.
Materials and Method of Assembly
The bodice of 3- D fabric roses was machine and hand sewn. The
headpiece was created using a wire frame, Powertex fabric hardener for the
cap and horns, plastic roses, glue and masking tape. Gold paint and plastic
gold leaves were glued on to form the feature horns.
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Metallic
This as an open category, where anything goes – as long as it is metallic! It can be metallic in colour, or metallic in
material. Endless possibilities to experiment with texture, repetition, shape, balance and harmony, where technique
and choice of materials become the star of the show.

Title of Artwork: NetGlitz
Designer Name: Carmel Ryan (NT)
Category: Metallic
Artist Statement
Guilty of binge watching internet TV and “Red Carpet Awards”, I see that “all
that glitters is not gold” element to the fast TV, fashion and fame industries.
With internet and metallic in mind NetGlitz is born!
Little known starlet Dorrie Butlin, Picturegoer cover girl 1958, features on my
old Globe gown. Long before the internet, was she idolised and stalked?
Caught up in the world where reality and fantasy are blurred? My ethos,
the more creativity you need to use, the more one finds, hence the use
of non-traditional, recycled materials like flyscreen wire, push my artistic
boundaries.
Materials and Method of Assembly
A haute couture gown of separates. Bustier, hooped skirt, embellished collar,
statement sleeve, headpiece. Bejewelled, opulent, eclectic. Juxtaposition
of manipulated metals and machine embroidery scrap lace. Melding shapes
and textures. All recycled materials.
Featured nets include trawler, flyscreen, steel, tile backing, hammock,
crocheted copper wire, hand beading, spray painting for glitz.

Title of Artwork: Metal Maiden
Designer Name: Deb Hiller
Category: Metallic
Artist Statement
My goal is to use a soft pliable material and make the viewer believe it is
metal and also to be light and comfortable to wear.
Repurposed materials are used where possible.
My artwork represents the strength, courage and compassion of women
throughout history by using armour to convey strength and the use of an
ornate design shows femininity and fragility that is hidden behind our armour.
The umbrella represents the protection and shelter that women provide to
our loved ones.
The mirrored sphere reflects the inner self hidden away from view.
Materials and Method of Assembly
I hand cut foam matting into intricate panels pieced together with contact
cement and split pins to form the armoured bodice and headpiece. I used
a variety of paints and a soldering iron to add texture. The skirt is two old
umbrellas covered and restructured when centre supports were removed.
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Metallic
Title of Artwork: Gallactic
Designer Name: Eugene Smalberger
Category: Metallic
Artist Statement
With experience of failure, trial and success in different art forms it is no
accident that I can render these elaborate wearble artworks.
Inexplicable forces at work in me guiding and inspiring me with my
dependable hands knowing exactly how to render my inspiration.
Trusting my inner self, the dress evolved seemingly effortlessly as I wallowed
in the process with great joy.
The spiralling Aluminium against the rough metall bra is both incongruous and
harmonious bringing forward the beauty of the female body, with gallactic
metal heat shields garding it from the unknown universe forces.
Materials and Method of Assembly
Fence wire welded together created a frame. Covered with shields, hand
cut from roofing Aluminium and riveted to sections of bathchain to allow
movement, spaced out with Fidge cooling tubes.
The bra shaped from coarse Alumiun plate designed to protec caravans
decorated with swirls of light roof Alumimium.

Title of Artwork: Unbeaten
Designer Name: Julie Smith & Jacq Chorlton
Category: Metallic
Artist Statement
She is a warrior, a fighter, her spirit is never defeated or broken. She fights
with skill, passion, intensity and such brilliance that victory is assured. She
looks hard, fierce, and tough but her metallic armour is just an illusion.
She masters herself and overcomes all weaknesses of character. She is a
spiritual warrior. She embraces a journey of self-discovery to benefit others
as well as to enlighten herself.
She’s a mother, a wife, a nurturer.
She encompasses all the traits of a force to be reckoned with but when all
else fails, she lays a mean Christmas table.
Materials and Method of Assembly
Placemats, Copper wire, old light fitting, sheeting, coasters, beads, crystals,
chain, Christmas decorations
Placemats cut and transformed, rolled into spikes, stitched with reclaimed
copper wire. The skirt lined with a sheet. The headpiece base is an old
lightshade as is the weapon. Shoes recovered and redesigned.
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Metallic
Title of Artwork: The Bird Cage
Designer Name: Jennie Abbott & Lyn Nixon
Category: Metallic
Artist Statement
Throughout history metal has been used to construct garments that restrain
and control women. ‘The Bird Cage’ garment explores the beauty of the
feminine juxtaposed with elements of entrapment.
Since the 1400’s metal devices such as chastity belts, corsets, chains and
hand cuffs have been used to dominate women and influence how they
look.
The undergarment straight jacket binds the model with fabric, buckles and
clasps and speaks of the attempts to restrain women.
Whilst the shiny, steel like organza ‘cage’ is designed to be beautiful, it is also
representative of the enslavement of women over the ages.
Materials and Method of Assembly
Materials: Crushed organza, Calico, wire, fishing line, reticulation pipe,
buckles, chain and plastic.
Machine and hand stitching, threading

Title of Artwork: Ironland
Designer Name: Lynn Kennedy
Category: Metallic
Artist Statement
Dominant Pindan tones of the ancient landscape with its vast mineral
deposits and the immense beauty of the Pilbara is the inspiration behind
Ironland.
Representing the dramatic Iron rich Gorges of Karajini national park it’s highly
polished rock formations and the unique Flora and Fauna that are found
there, several hundred metres of Copper transformer wire was sculptured
into metallic forms to represent the deep gorges and the life that they hold
within.
Tranquil rock pools were created with coloured metallic resin while
photographic images on layered Calico symbolise the ancient banded iron
formations.
Materials and Method of Assembly
Several hundred metres of Copper transformer wire was hand woven to
form the cape, skirt and headpiece.
Coloured metallic resin poured onto canvas created the glass like rock pools
and Powertex transfer medium was used to transfer 25 photographic images
of Karajini onto Calico to form the skirt.
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Metallic
Title of Artwork: LacusCurtivs
Designer Name: Suzette Darcey
Category: Metallic
Artist Statement
Materials and Mines. Drawing inspiration from the colours of earths soils,
they are mined and transformed into the objects of everyday living and life,
but what a waste.
The brilliance and glitter is so magical. Silver, gold, copper and purple was my
vision and capturing it drove me to go beyond the norm.
To learn even more skills with stripping electrician wire and manipulation of
the copper within making jewellery, hooks and eyes etc.
To adorn and complete the garment in all its glory.
Materials and Method of Assembly
Hand sewn 1,000 sequins laminated viol and foam together, machined silver
insulation with copper foil and plastic bags formed the cape.
Powertex/ Colourtrix moulded cane, aluminium, tape, buttons, copper wire,
materials, cardboard, and 400 silver stubby tops formed the garment, also
continued with aluminium ducting, bike helmet completed the headdress.
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Transformation
Title of Artwork: The Sorceress
Designer Name: Boroka Kis
Category: Avant Garde
Artist Statement
I evoke the Magical Stag who lead my ancestors for thousands of years to
forever chase new lands, its antler is the Tree of Life where Eagles are nesting
to bring the reborn souls back to Earth.
The Deer has a beak of an Eagle: a symbol of the scathing nuptial of predator
and prey. Their fusion gives it a super-natural power, like to the wise and
protective griffin.
Humans depicted with animal heads as Sorcerers or Gods throughout
history, as incorporating the strength of the sacrifice transformed their
multiplied power into a higher dimension that otherwise they could not
perceive.
Materials and Method of Assembly
The people whom I made this tribute for were the first known and excellent
felt-makers. I used pure wool-felt to make this mask to see how far I can
stretch its possibilities.
Also I used leather as I wanted to represent human spiritual beliefs since the
stone-age.

Title of Artwork: Takes Grit
Designer Name: Elizabeth Morley
Category: Transformation
Artist Statement
The magical transformation from rock to pearl begins when rocks break
down to grit and sand by the constant motion of waves, a grain of which can
lodge in an oyster causing great discomfort.
As its defence, layer upon layer of nacre, or mother of pearl, is secreted to
encase the irritant.
In time a pearl is formed and the suffering is transformed into a lustrous gem.
In life, we choose our particular nacre to protect us from pain and distress,
determination is needed to add those layers, it “takes grit” to keep on trying.
Materials and Method of Assembly
Coral gardens from peach stones, dehydrated corncobs, watermelon peel,
vegetable slices and stalks (capsicum, zucchini, aubergine, garlic) sealed
with Powertex turn potential landfill into Art. Painted, dyed and manipulated
embroideries upcycled from previous artworks provide all the fibre textures,
skirt and bra
Expanding foam, cane, wire and plastic create form.
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Transformation
Title of Artwork: Nature Nurturing
Designer Name: Ellen King (NSW)
Category: Transformation
Artist Statement
An image of a male weedy seahorse shielding a clutch of eggs in his tail was
the inspiration for this piece. His protective nature, fighting enormous odds,
to shield his brood of eggs is inspiring.
However, there comes a time when he must release those tiny eggs into the
turquoise sea in a single burst, a flurry of life sent adrift and now fending for
themselves.
A transformation from protection to independence. Our environment is
fragile just as the seahorse created shelter and protection for his brood we
too as a society need to nurture nature.
Materials and Method of Assembly
Wet felted in one piece using a resist, with fine merino wool fibre,
embellished with various hand dyed silk fabrics. The “seahorse eggs” made
using shibori technique and embellished with stitching and Swarovski
crystals.
Head-piece frame is reinforced plastic tubing and encases the removable
“sea” a billowing, sea-coloured, meters long, paj silk trail.

Title of Artwork: Evolutionary Woman
Designer Name: Fiona Harper-Harwood (VIC)
Category: Transformation
Artist Statement
From a minute singularity of infinite density, inflation to expansion, heating
and cooling, I am inside an expanding universe on a resilient life filled planet.
Circling a beautiful Solar Star, sprinkled with trillions of glittery stars in a
galaxy, continually spiraling forward through the Cosmos.
This force is our inner compass of optimistic, Joyous, expressive Spirit, for I
am the stars, Fire, Earth, Water, the Air.
I am Evolutionary Woman and through Crisis, transformational growth
emerges. I am the Magical Feminine creator, who flows with alpha resonance,
being one that is truly woven into the natural fabric of the World.
Materials and Method of Assembly
Leicester and merino wool, silk satin, organza, velvet, parachute silk, cotton
lycra, semi-precious stones, natural crystals, Swarovski crystals, metal rings,
emu feathers, rabbit/feral fur and wire.
Pattern making, soy wax batik free drawing, silk painting, sculptural wet
felting, machine and hand sewing, beading, and macramé.
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Transformation
Title of Artwork: Sky and Water III
Designer Name: Jacq Chorlton
Category: Transformation
Artist Statement
Black corflute birds, inner tube feathers and handmade embossed aluminium
fish make up this wearable art piece created as an homage to ‘Sky and Water
I’ a woodcut print by Dutch painter M.C Escher from his ‘transformation’ print
series.
It reflects the metamorphosis of fish into birds who are then free to fly away
and beneath the horizon the birds transform into fish swimming down into
the dark depths.
Created in 1938 as a powerful metaphor, it reflects the inseparability of life
from the elements that it needs to survive and the symbiotic nature of Earth’s
ecosystems.
Materials and Method of Assembly
Black Corflute, printers’ plate, inner tubes and black paper create birds and
fish. The aluminium is cut and embossed by hand. The birds on the hat are
created from papier-mâché. The feathers have been cut from inner tubes.
Fish eyes are cut from DVD’s. All wired together onto a pipe cage

Title of Artwork: Deception: A Love Story
Designer Name: Jo Court, Sarah Walker
Category: Transformation
Artist Statement
Sarah and Jo, who are both avid knitters and partners in The Peaceful Bay
Beanie Co, have spent much time living in the Walpole area. They looked to
the forest floor and its detailed miniature complex world for their inspiration.
They settled on a tale of a conspiring orchid and a hood-winked wasp. The
amazing hammer orchid and its unique pollination by the thynnid wasp is told
in Deception: A Love Story.
Their garment, created from wire and cane work, knitting and other fabric
techniques, is a representation of the orchid’s hammer pollinating the wasp
in its pseudo mating frenzy.
Materials and Method of Assembly
Orchid
Labellum (body): cane frame, five layers of knitted wool fabric using supersized knitting needles designed especially. Glands (headwear): Soldered
wire frame, Powertex fabric cuplets. Stigma: (over arms) stocking, Leaves:
handstitching on sheer fabric.
Wasp
Body: wool, Powertex. Wings: perspex coated in pattern paper, Powertex
strengthened, wool blanket stitching
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Transformation
Title of Artwork: Patches Off
Designer Name: Jude Tupman and Marie Gallin
Category: Transformation
Artist Statement
Imagine how many lives have been transformed by the work of Fred Hollows
Foundation, not only restoring vision, but also life’s opportunities. ‘Patches
Off’ is a celebration of that moment when the patches come off after eye
surgery. Personal cataract experience, followed by the patch off moment
informed our design.
The headpiece depicts eye surgical instruments. The dark indistinct
back view represents poor vision and loss of detail from afar, whilst the
contrasting colour, shape and clarity in the front symbolises the ‘wow’ of
renewed sight
Benoit Mandelbrot’s expression of mathematical transformations occurring
in nature provided a recurring design throughout.
Materials and Method of Assembly
Homemade grass tree resin darkened recycled fabric, out of date bandages,
teabags, and woodwork on the back. Copper wirework (12km) and recycled
aluminium wire inlay added detail.
Embellishment included hand, cutback and freehand machine embroidery
(12km thread in wings).
Discarded surgical instruments, moulded foam, macramé and Tunisian
crochet.

Title of Artwork: Mirabilia
Designer Name: Michelle Murphy
Category: Transformation
Artist Statement
Mirabilia is the representation of nature’s flora by manmade objects,
transforming an everyday object into a floral landscape. Cotton tips and
polystyrene become flower buds while fabric remnants are burnt and
shaped into blossoms.
A wire fruit bowl wrapped in feather Angel wings obscures the vision. Tree
nuts, paperbark and volcanic rock combine with deconstructed jewellery
creating their own arrangement, a collection.
What once enhanced the body has been transformed now requiring the
body to support its recreation. Mirabilia, Latin meaning a collection or show
of beautiful or unusual things.
Materials and Method of Assembly
Nature and repurposed manmade objects assembled as a collection
of flowers. Tree nuts, paperbark, feathers and volcanic rock merge with
manipulated silks, tulle wax and crystals. Spray painted cotton tips and
polystyrene buds nestle amongst distressed fabric blossoms with combined
button centers.
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Tertiary Student Highly Commended Award

presented by WA Fibre and Textile Association (WAFTA)

The Tertiary Student Award, presented by WAFTA, is for students registered at universities, TAFE institutions or
government approved registered training organisations any time between 1 July 2017 and 30 June 2018. Includes 2017
graduate students.

Title of Artwork: Forgotten
Designer Name: Haneen Al-Azzawe
Category: Tertiary
Artist Statement
My inspiration comes from ancient Baghdad, The Round City. In my work,
I tried to represent the beautiful harmonic details of Iraqi architecture and
tradition. I create a contrast between the front view and the back view of
the artwork in order to show the difference between the original state and
the current decrepit state of all these beautiful symbols. Sadly, many of
the extraordinary and majestic architecture details have nowadays been
destroyed through war and the passing of time and forgotten.
I utilized architectural details such as the urban plan of old Baghdad to
create an aerial view of hand-stiched card applique on the base of the skirt.
I represented the arches and coloured windows known as (Shanashil), and
traditional symbols such as the protection symbols on the accessories.
KUFI WRITING, an ancient and beautiful Arabic hand writing long forgotten is
used on the skirt and the waistband symbolizes the texture of the palm tree
trunk, the main food resource and fortune symbol for the Iraqi people.
Materials and Method of Assembly
I collected cardboard boxes, old sheets, pattern card waste from the
classroom, coloured paper left over and blue coloured nylon from packaging.
I almost entirely handstitched my design to construct the artwork using
thread, yarn and seam wire.
Title of Artwork: Frame Perspective
Designer Name: Samantha Quealy
Category: Tertiary
Artist Statement
Inspired by Pablo Picasso’s Cubism period, this piece is essentially a 3D
sculpture of his most famous works. This piece has been created to show
that each individual perceives art in different ways, because each individual’s
context differs. As the wearer navigates their way through space, the 3D
structure frames their perspective, and that of the viewer.
Materials and Method of Assembly
The garment has been constructed using flat pattern making techniques
with a mix of draping to achieve a 3D effect. The hat was constructed using
paper-mache techniques.
The wooden frame has been put together using basic wood making skills
then treated and painted with wood stain to give an old rustic look. The total
dimensions of the frame are approximately 2m x 1.2m x 1.2m.
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Tertiary Student
Title of Artwork: Star Power
Designer Name: Kirsten Springvloed
Category: Tertiary
Artist Statement
In 2015, as part of the Perth International Arts Festival, a giant girl puppet
walked the streets of the city, charming young and old alike with her
cheekiness and spirit.
Few knew of the fantastical story behind her arrival....that she fell from the
stars, was able to see through time and could summon bubbles for travel!
Star Power is a gleeful sculptural response to the question of what drives
such a being.
Perhaps her heart is fashioned from toys and powered by a stellar pinwheel,
in the dreamy pale colours of innocence and fairytales....
Materials and Method of Assembly
Star Power uses papier-mache construction (homemade corn starch glue
and scrap paper) and acrylic paint.
Purchased, reshaped paper lanterns have been joined to parts of a lamp,
plastic bottle, fishing reel, toy, tubing off-cuts and a coat hanger, all sourced
from the op shop, verge or tip recycling centre.
Title of Artwork: Wild Swans
Designer Name: Rochelle Peries
Category: Tertiary
Artist Statement
“Rothbart decides to ambush and kidnap Princess Odette. He casts a dark
spell in which Odette is a swan during daylight and only returns to her human
form when night falls and the moonlight hits the water.” from Swan Lake
My inspiration is from the character Odette, and the intersection of her
humanity and swan-form throughout the play.
Using bonding and heat treatment to create a crinkled vein-like effect from
discarded plastic bags, I examine the interaction between the moonlight
human and the sensibility, shape and form of the daytime swan.
The swan-head is worn as a ring to celebrate the movement of the ballet
dancer in bringing Odette’s character to life.
Materials and Method of Assembly
The feather-like veined texture in my design was created using heat
treatment from a heat gun to shrink and crinkle the plastic to form a lace
effect.
Polymer moulding clay was used to sculpt the head and features of the swan.
I paid close attention to texture, as the main element manipulated during my
design process.
The extravagant structure is supported by chicken wire, old garden
reticulation tubes and metal wire.
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Tertiary Student
Title of Artwork: Atrophy of Love
Designer Name: Jacinta McDonald
Category: Tertiary
Artist Statement
‘Atrophy of Love’ is inspired by the disintegration of the relationship between
Romeo & Juliet as written by William Shakespeare.
The rose is a symbolic representation of the love between Romeo and
Juliette and is developed from a regenerated textile comprised of old
discarded novels.
Disconnecting the story line through manual manipulation of stitching
haphazard pages together recreating the chaos and separation, and burning
the edges of the pages to reference the decay and distortion of the love
between one of history’s most romantic yet tragic couples.
Red paint highlights key words and phrases connecting the novels used to
the past writings of Shakespeare as well as the spilt blood of the lovers.
Materials and Method of Assembly
Old books sourced from a local recycling centre had their pages removed
and were resewn together at random creating a disconnected story line.
Each rose petal is individually cut to shape, and the edges burnt. As the
petals evolved red paint was used to highlight key words and phrases to
invoke a solemn mood from the audience.
The petals were then backed with lace and netting to give structure and
form. Each petal was then assembled in an open rose shape in the final stage
of the flowers life before withering.
Title of Artwork: Internal Transparency
Designer Name: Alyssa Kay
Category: Tertiary
Artist Statement
My artwork takes a critical view of social, and cultural issues within oneself.
Referencing the wall or barricade of a hard metal structure for protection.
Just as we protect ourselves with this barricade for other people while still
trying to leave part of ourselves open. People on the outside who also hide
behind their own self esteem on varying levels of social prowess.
Materials and Method of Assembly
My artwork comprises of recycled cardboard boxes that have been cut
down and molded into a gridded pattern, representing armour, this has then
been shaped around a neoprene material tunic to form the skin tight suit the
model can wear
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Tertiary Student
Title of Artwork: Forty Four
Designer Name: Debbie Ridley
Category: Tertiary
Artist Statement
Look at your clothes. . . Where was it made? Will it last? Who made it? How
have we evolved into this Fast Fashion model of the modern world . . . . . ?
Bangladesh workers receive an average of 44c per hour just so our modern
world can keep up with Fast Fashion trends. Workers are underage, mothers
struggle to work 16 hour days to feed their families.
Look closely at ‘Forty-four’, what do you see? Beauty on the outside, the large
overworked machine to produce fast fashion, the wonderful cheerful change
room so we can view our fashion for the day.
. . . Have a peak behind the curtain. What do you see now? . . . . pain,
confinement. These are conditions many workers are forced to work to
keep up with demands of Fashion.
Does it make you rethink things? LET US ALL HELP TO CHANGE TO WORLD
Materials and Method of Assembly
Hand & conventional sewing, glue, binding bags and wire. All items are
fully upcycled at a $0 cost and include fabric scraps, used parcel boxes,
discarded lounge-chair cushion, unused curtain rings, thread reel inserts,
recycled unitard, unwanted dowel stick/ wire & garden hose, adhesive glue &
Velcro, shopping plastic bags.
Title of Artwork: Snowi
Designer Name: Rosie Finucate
Category: Tertiary
Artist Statement
“Beauty within destruction”. During times of catastrophe, do we recognise
the worth of what we have? This concept is revealed through themes of
a tsunami disaster, portraying a childlike vulnerability that comes from
unpredictable chaos, leaving us seeking protection from the world. Life
continues, sometimes it’s a tsunami that washes you away or sometimes
it’s a wave that carries you to the next destination. When you are drowning
in emotional debris, it is important to take a breath of fresh air and see the
beauty in the destruction.
Materials and Method of Assembly
My materials consist of poly stretch cotton, canvas and polyester synthetic
fur, sustained and recycled from pre loved children’s toys. The teddy bears
where deconstructed and individually dyed, stuffed and embellished by
hand. Before being sewn into length of fabric and placed into a self-lined
bodice.
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Tertiary Student
Title of Artwork: Still Standing
Designer Name: Paige Liedel
Category: Tertiary
Artist Statement
As a child I would always visualise the words spoken to me in their direct
literal interpretation, learning later that this is aspect of Aspergers Syndrome.
I was diagnosed with this condition when I was in my last years of primary
school.
It was the literal interpretation of the words that inspired my Wearable Art
creation. I was six when I first heard the saying; ‘tall poppy syndrome’. At
that time I thought it meant to cut down the tallest poppy to admire and
appreciate it. My mum had always let me cut the best flowers and put them
in a vase so that everyone could see just how beautiful they are.
I have since learnt the real meaning behind cutting down the tallest poppy,
but I will always remember that beautiful image I had as a child; a field of
red poppies. By combining that image and nature of the saying, I designed
my creation as something beautiful but also as a reminder of part of human
nature.
Materials and Method of Assembly
I constructed my piece by recycling from my family, the op shop and council
verge collections. Digging through my grandads shed for wire and plastic
tubing, I used this to give the stems structure enabling me to manipulate
their positioning. Using watered down pva glue, I formed the shapes of the
flowers. I soaked them then placed them in muffin trays to form their raised
heads.
Recycled fabric from remnants, op shops & discarded clothing, were used
to create the skirt, bodice and base. Throughout my construction, I was
conscious of my impact on the environment and therefore kept my ecoimpact limited to the use of hot glue sticks.
I am proud of my creation and my use of recycled materials, I hope you enjoy
the beauty of the image I have made.
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Youth (U18)

presented by Reading Cinemas Mandurah
Open to artists 18 years and under, with no themes or boundaries. The brief? To create a revolutionary work of art on
the body.

Title of Artwork: Lupa
Designer Name: Leilani King
Category: Youth
Artist Statement
This wearable art pieces is titled ‘Lupa’, after the wolf who nurtured and
cared for Romulus and Remus, one of whom is the eventual founder
and leader of Rome. The piece is inspired by my spirit animal the wolf, a
loyal yet mysterious creature that is one of nature’s most vicious forces.
Using common household materials and fabrics I have made a piece that
encapsulates the nature of the wolf, therefore making an impression on
viewers with its dark and vicious appearance.
Materials and Method of Assembly
A paper mache mask with straw as the man. Recycled fur formed the cape
and skirt, and triangular shaped white plastic teeth were hot glued.
Title of Artwork: The Bloom
Designer Name: Taylor Macdonald (VIC)
Category: Youth
Artist Statement
The Bloom is about how flowers and gardens start little and grow and
become big and beautiful. It is also about how people start little and grow
and become big. I wanted to make a dress that was bigger than me because
I am little, and people said it would be a big effort to make a wearable art
dress. Sometimes it was hard, but with support from my Ra (Nanna) and my
family I did it. There are five flowers for the five people that supported me. I
had fun and I am very proud of myself.
Materials and Method of Assembly
I used recycled and scrap fabrics, old hessian, rust printing, Powertex, egg
cartons, spray paint, plastic tube, wire, ribbons, Bondcrete and glue for my
dress. I used weaving, cutting, gluing, painting and wire twisting to make it.
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Youth (U18)
Title of Artwork: Plastic Fantastic
Designer Name: Ava Hart
Category: Youth
Artist Statement
As a student at Mount Lawley Senior High School we had to create a project
of our choice combining an Art technique with a core subject.
I chose to create a Marie Antoinette costume using recycled materials and
plastics, with themes of sustainability. I didn’t anticipate combining so much
maths, but there was endless measuring and counting bags and calculations
to put this dress together. The photoshoot afterwards became a vital part of
this project and I coordinated a professional photographer and a local drag
queen to create my makeup.
Materials and Method of Assembly
The reticulation pipe hoop skirt forms the structure for the plastic bags. The
strawberries are from Coles reusable bags and other decorative parts were
found around the shed. The jewellery and headpiece are made from Op
Shop plastics and toy fruits. The ruffles are made from 200 garbage bags.
Title of Artwork: Life is a Jigsaw
Designer Name: Kiana Murphy
Category: Youth
Artist Statement
Living with ASD (Autism Spectrum Disorder) this represents how I see the
world.
Life is colourful, different and complicated. It’s made up of so many
elements yet on a daily basis I must connect the pieces of a colourful, loving
world and make sense of it.
I feel more fortunate than others that I can share and express my condition,
there are many worse off that cannot. I was inspired by one of Autism’s logos
(puzzles).
Materials and Method of Assembly
My dress was made with recycled items.
The jigsaw pieces were spray painted with the help of my Father. I then
attached the prices with string and glues. wire was used to extend pieces
outward.
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Youth (U18)
Title of Artwork: Cloudy with a Chance of Tea
Designer Name: Rose Fetwadjieff
Category: Youth
Artist Statement
This piece is a dress reminiscent of the surrealistic nature of the novel
Alice in Wonderland, which inspired my take on the typical “Mad Hatter’s
tea party”. The saturated bold colours invoke a sense of childish fun and
nostalgia. The use of 3d form creates interest, as the view of the dress
changes as the viewer moves around it. Surrealism has inspired the oversized
scale of the teacups and teapot, as well as the exaggerated form of the
dress. The use of a plain blue base dress unifies the piece and creates
emphasis on each of the felt pieces.
Materials and Method of Assembly
The dress was made in calico, from a pattern I drafted and then Spray
Painted. The hem has a wire channel to keep its shape. The pieces sewn
onto the dress are painted felt, and are wired or stuffed into shape. Lace is
stitched along the collar, sleeves and hem.
Title of Artwork: Corvus Anxietatem
Designer Name: Sophie Lance
Category: Youth
Artist Statement
Anxiety can swoop into your life without warning, cloaking you in worry
and fear. It can sometimes feel impossible to escape from, but those who
persevere and search for a shimmer of light to fight towards will be able to
fly away, free.
Having gone through this myself, I wanted to create an awareness of anxiety
in others within the community. Feathers, highly glossed fabric, repurposed
hockey shin pads, dowel rods and belt buckles have been sewn, tied, cut
and sprayed to create Corvus Anxietatem, Latin for ‘Crow of Anxiety’.
Materials and Method of Assembly
Approximately 3.5 meters in width, the wingspan of Corvus Anxietatem was
cut, hemmed with over 1000 feathers stitched along the perimeter. Dowel
Rods support the wingspan. Hockey shin pads were sanded, filed, cut and
spray-painted. The corset and skirt are recycled articles of clothing and the
shoes are repurposed belt buckles.
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Youth (U18)
Title of Artwork: Fabricated to Perfection
Designer Name: Dajeong (Jenny) Jang
Category: Youth
Artist Statement
“Fabricated to Perfection” is a depiction of the expectations placed upon
a bride on the day of her wedding. The white origami roses are created
with recycled paper to contradict the societal pressures of having to
spend ridiculous amount of money for their weddings not only to please
themselves but more so to please others. We create pressures not only from
our own expectations but also societies. The repetition of roses creates a
sense of chaos as the line directs the viewer back to the central dress, acting
as representation of how a bride feels on her ‘perfect’ day.
Materials and Method of Assembly
Fabric, paper, glue, wire, fishing wire.
I have sewed the fabric to create a dress which then I attached the
individually handmade paper origami with a hot glue gun. Then I used metal
wires to join to the dress and attached paper roses on them to create a
‘whirlwind’ like feature’
Title of Artwork: Morphett’e
Designer Name: Oceana Picone (NSW)
Category: Youth
Artist Statement
Morphett’e is constructed out of plastic bags. It revolves around the concept
of gender discrimination, my costume is nether male nor female, its simply
a creature rebelling against conformity. A being pulled from my idealistic
imagination, where boundaries don’t exist, where animals and humans are
one. The roses are a reference to marriage equality, the cross has reference
to the church and crucifixion of the old ways.
My design is made out of hundreds of plastic bags rebelling against their
conventional use, I’m morphing them into a mystical creature.
Materials and Method of Assembly
My costume is based on a tight body suit, covered in sculpted plastic which
has been cut, sewn and glued. I used polystyrene balls and twisted the
plastic around them to create rose buds. The head piece is constructed
from foam cut and covered with velvet, the horns are tin foal covered with
fabric then plastic.
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Whispers Progressive Garment
Described as like a game of Chinese whispers, the Whispers progressive wearable art garment was created in
collaboration with six artists from around Australia. The garment commenced in Perth in September 2017, and
then made its way to Alice Springs, Adelaide, Darwin, Tasmania and finally finishes in Perth on 1 April 2018. Drawing
inspiration from archaeology, the theme of this year’s Whispers garment was based on the Skrydstrup Woman.
Discovered in Denmark in 1935, Skrydstrup Woman is one of the best-preserved Bronze Age bodies in the world.
Coordinator of the Whispers project, Anzara Clark, chose the theme as it connects historical origins of the textile
processes whilst celebrating and acknowledging the history and the expertise that goes into the creation of
Wearable Art Mandurah works:
“The textile techniques and materials used in early European history are the foundations of the body of textile
knowledge that today’s textile artists draw upon. I was particularly taken by the fact that Skrydstrup Woman was
a migrant, travelling from her early life location to the place where she lived and died. The migrant experience is
common today, and migration spreads knowledge and connects apparently unconnected areas. The journey of the
artists involved in Whispers, although unseen by the wider arts community, is as important as the final work they
produce”, explained Clark.

Jodie Davidson (WA)
Carmel Ryan (NT)
Cheryl Bridgart (SA)
Bronwyn Packwood (NT)
Stephanie Reynolds (Tas)
Sue Girak (WA)
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Timeline
9 March

Tickets on sale

24 March

Youth Judging Day

7 April		

Main Judging Day

1 – 31 May

Parmelia House Exhibition

15 May

Media Launch

Creative
Director

15 May		
Whispers Progressive Wearable Art 		
		Garment Reveal
9 June		

Showcase and winners announced

10 June

Showcase (matinee)

1 July		

2019 Competition Opens

August

Exhibition

Bernie Bernard
Bernie has worked extensively in the performing arts
arena for 35 years!
After working nationally and internationally as a
professional dancer in television and corporate
theatre with innovative choreographers such as
Ruth Osborne, Ross Coleman, Robyne Moase and
Tony Bartuccio, Bernie became inspired to create
dance. As a highly respected choreographer, she
has tutored and mentored in youth arts and outreach
programs Australia-wide e.g. Steps Youth Dance Co
(WA), Quantum Leap Youth Dance Co (ACT) and
Ausdance Summer Schools in WA, ACT, and NSW. She
was invited by the Australia Council to tutor at their
National Youth Dance Festivals in NSW and Vic.
For the last 20 years Bernie has also worked in music
theatre, teaching and choreographing at the WA
Academy of Performing Arts. She has worked with
renowned Directors Tony Sheldon, Nancye Hayes,
Jason Langley and Crispin Taylor and was was also
invited to choreograph the Vic Theatre Company’s
production of The 25th Annual Putnam County Spelling
Bee at the Melbourne Theatre Company for the 2016
Melbourne International Comedy Festival.
Bernie’s artistic style is eclectic, surprising and
refreshing, deriving inspiration and ideas from a broad
and diverse range of sources.
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Judges
Aly May
Aly May has been involved within the fashion industry for over 30 years. Her work has
been varied and extensive including an20 year involvement in creating and developing
the successful fashion presentation for STYLEAID, an annual charity fashion event
that supports fundraising for the WA Aids Council and 15 years working as creator and
producer of the lingerie show which is the highlighted showcase for the Boobalicious
Ball, an event that raises funds for breast cancer. In addition Aly has worked as a stylist,
event producer, fashion lecturer, show choreographer for Virgin Australia Melbourne
Fashion Festival and is the ‘go to’ person for many of WA’s emerging fashion designers
who are seeking advice and mentoring. Aly currently works for the Department of
Local Government, Sport and Cultural Industries as the SPO, Sector Development.

Paul O’Connor
Over the past thirty years Paul has been employed in a freelance capacity in both
government and private practice. His current role is to look after all international Press
and VIP Relationships for Elle Macpherson’s and Andrea Horwood-Bux’s company
WelleCo. Paul also holds a casual lecturing position in Fashion Business at South Metro
TAFE.
Some of Paul’s past career highlights include; Brand Manager of Aurelio Costarella
for a decade, Fashion Coordinator for Aherns, and Arts and Fashion Editor of X-Press
Magazine. In 2004, Paul was selected onto the Premier’s Taskforce to establish the WA
Fashion Grant program.
Paul also has an artistic streak and has exhibited internationally, as well as
implementing Public Art Commissions across Western Australia. He has been the
recipient of many awards, including Young Australian of the Year Award (Western
Australian Arts) 1995, the Australia Council Tokyo Residence 2000 and the City of
Perth Craft Award, 1991. In 2015, Paul was invited onto the Art Gallery of Western
Australia’s Foundation Committee to be a part of the Creative Committee for their
annual flagship event, ART BALL.

Sue Girak
Sue Girak is a contemporary artist and teacher interested in the creative reuse
of salvaged materials. Sue has completed her PhD in the School of Education at
Edith Cowan University. Her PhD research centred on how upcycling can raise the
environmental consciousness of art-makers. Her study arose from the desire to
develop a more sustainable practice and was supported by her interest in REmida WA
and its philosophy of creative reuse.
Sue was part of Wearable Art Mandurah’s judging panel in 2015 and is one of six invited
artists Australia wide to be part of the 2018 progressive garment collaboration. Sue will
be the sixth and final artist to work on this wearable artwork, entitled the Skrydstrup
Woman.
In 2014 Sue exhibited in a solo exhibition forget me not, Spectrum Project Space –
ECU, showcasing a number of garments made from discarded materials. In addition,
she collaborated with Mandurah locals to produce The Ballad of Yoorndoodoo, an
artist book in English and Noongar.
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Leisa Landre-Ord
Associate Head of School for Production and Design and Senior Lecturer at the
WAAPA
Leisa Landre-Ord studied stage management at the WA Academy of Performing
Arts, and commenced her career with the WA Theatre Company as resident stage
manager. Leisa then moved into Production Management working with the Perth
Theatre Company. In 1998 Leisa joined Awesome International Children’s Festival, and
in 1999/2000 was the Production Manager of PIAF. In 2001 Leisa moved to WAAPA as
the Head of Stage Management, and in 2009 became the Associate Head of School
for Production.

Lesley Wilkinson
Lesley currently holds the position of Director People and Communities at the City of
Mandurah. Lesley has held management positions in aged care and disability services
in WA, operated her own consultancy, and lectured in the Masters of Leadership and
Management course with Curtin University’s Graduate School of Business. She holds
a Master of Leadership and Management and has undergraduate and postgraduate
qualifications in the Arts and Applied Women’s Studies, and is a member of the
Australian Institute of Management.
Lesley brings to the position of Director People and Communities a wealth of
experience in community services, organizational growth, development and change
management. She is also passionate about community, encouraging people to
participate, grow and develop in all facets of community life, including the arts.

Isla Munro
Isla recently returned from two years of studying and working in the fashion industries
of Hong Kong, Jakarta, Shanghai and Paris, sponsored by the Australian Department of
Trade and Foreign Affairs New Colombo Plan Scholarship.
She has recently graduated from Curtin University with a Bachelor in Fashion Design
and is now building her namesake womenswear label, Isla Munro. Locally produced
and designed, Isla Munro focuses on delivering luxury women’s loungewear with a
strong focus on modern design and versatility. Her collection will start selling online
via islamunro.com in late March.
In 2013 and 2015 Isla entered the Wearable Art Mandurah Competition and considers
this an important experience towards nurturing her early creativity.

Lisa Piller
Lisa Westover Piller is the Discipline Leader for Fashion Business at South
Metropolitan TAFE (SM TAFE). Lisa has been teaching for over six years at Associate
Degree and VET levels, and has more than 16 years of industry experience working
in fashion product design and development. Lisa’s knowledgebase includes a strong
understanding of the production process from creative development and sampling
to quality control of production, and considerations of sustainability within the fashion
industry supply chain.
Lisa is heavily involved in creative conceptual design and development for large
fashion installations. These include presentations for Perth Fashion Festival, and the
SM TAFE Graduate Fashion Show in promotion of the SM TAFE Diploma of Applied
Fashion Design and Merchandising.
Her goal is to foster strong relationships with industry and to showcase SM TAFE
student achievements in the public forum. In 2016 Lisa won the Higher Education
Lecturer Excellence Award.
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Ashley Hay
Ashley Hay is a Perth artist who has worked as an art and drama teacher. As a two
time finalist of Wearable Art Mandurah, she has been involved with all aspects of
the competition including the showcase, campaign shoots, various exhibitions and
facilitating the popular workshop Creating Sculptural Form in Wearable Art.

Diane Binns
Diane is Chair of the Western Australia Fibre and Textile Association, a group with
passion, enthusiasm and talent. Their objective is to increase understanding of the
potential of fibre and textiles, whilst maintaining a high standard of craftsmanship. She
currently holds a Bachelor of Visual Arts, Adv. Diploma of Fine Arts and a Diploma of
Fine Metal Jewellery.
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Prizes
Categories
Avant-Garde - $1,000 cash prize
Think Jean Paul Gaultier meets Lady Gaga! Using
traditional materials in a non-traditional way. Favouring or
introducing new experimental ideas and methods. Push
the boundaries of what is accepted as the norm or the
status quo.

Transformation - $1,000 cash prize
Consider a marked change in form, nature, or
appearance. It could be the metamorphosis during the
life cycle of an animal. Or the spontaneous change of
one element into another by a nuclear process. Think
about change, alteration, modification, conversion,
transfiguration, evolution, mutation.

Metallic - $1,000 cash prize
Consider this as an open category, where anything goes
– as long as it is metallic! It can be metallic in colour, or
metallic in material. Endless possibilities. Experimenting
with texture, repetition, shape, balance and harmony.
Technique and choice of materials become the star of
the show.

Tertiary Student presented by WA Fibre
and Textile Association (WAFTA) - $1,000
cash prize, plus a complimentary WAFTA
membership

The Tertiary Student Award, presented by WAFTA, is for
students registered at universities, TAFE institutions or
government approved registered training organisations
any time between 1 July 2017 and 30 June 2018. Includes
2017 graduate students.

Youth presented by Reading Cinemas
Mandurah - $500 cash prize
Open to artists 18 years and under, with no themes or
boundaries. The brief? To create a revolutionary work of
art on the body.
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Special Awards
Wearable Art Artist Of The Year Award
The artist with the highest score across all categories will earn the
prestigious title of Wearable Art Artist of the Year.

International Award
Open to artists living outside Australia, across all categories.

Creative Reuse Award
Reuse discarded objects or materials to create a product of higher
quality or value than the original. Requires a minimum of 80% repurposed
materials.

TAFTA Inc. Award
For extravagant, revolutionary, provocative works of art on the body using
traditional fibres or textiles in an original and creative way.
*This Award offers a week long residential workshop at the 2018 or 2019
Geelong Fibre Forum, valued at $1,100 AUD. (Includes accommodation, all
meals, and workshops, excludes airfares and transfers).

First-Time Entrant Award - Wearable Art
Hardcover Book $80 value
All first-time entrants are eligible.

Gillian Kaye Peebles Youth Award - $500 cash
prize
Open to artists 18 years and under, with no themes or boundaries.

Powertex Award presented by Powertex
Australia - $500 value in Powertex products
Artists across all categories who incorporate one or more Powertex
products are eligible for this award.

Tertiary Student Highly Commended Award
Presented by WA Fibre and Textile Association(WAFTA) Complementary WAFTA Membership plus one free Workshop
Registration

